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About Cosi fan tutte (from opera-online.com)

Wacky farce, philosophical fable about love, romantic and desperate tragicomedy
— Cosi fan tutte is all that. Borrowing the subject of the Marriage of Figaro from
Beaumarchais and Don Juan from Moliére, Mozart and his librettist Lorenzo Da
Ponte came up with an original subject, about which it was long claimed that Em-
peror Joseph Il himself had suggested it on the basis of a real-life Viennese story.
Yet the unique plot is based on themes seen repeatedly and cultivated in litera-
ture and theatre since their origins, from Ovid to the Commedia dell’Arte. The
story? A bittersweet meditation on women’s faithfulness against a backdrop of
disguises, false goodbyes and deceptions — Cosi fan tutte means “They all act like
that” or, in other words, “All women deceive men”. A treatise on feelings waver-
ing between libertinage, tenderness, burning love and resignation, the work is
carried along by a score that never deceives or lies, perhaps the most radiant
ever written by Mozart.

The plot takes place in the Bay of Naples in the 18th century. Deeply convinced of
women’s infidelity, the cynical Don Alfonso provokes his young friends Ferrando
and Guglielmo by impugning the constancy of their fiancées, sisters Dorabella
and Fiordiligi. To prove his assertion, Alfonso proposes the following plan to
them: that they tell their fiancées they are leaving for war, and then return
dressed as Albanian soldiers, ready to do anything to seduce the lonely fiancées.
With their “real” lovers gone, Fiordiligi and Dorabella appear outraged when their
servant Despina (Don Alfonso’s accomplice) introduces into their home the two
Albanians, who quickly prove very enterprising. The two sisters at first reject
them virtuously but soon allow themselves to be seduced by these new suitors
who, under a false identity, gradually become disillusioned as they see their mis-
tresses betraying them. “They all do that!” (“Cosi fan tutte”) Don Alfonso con-
cludes, delighted to have proved his theory. When the deception is revealed, the
two couples reunite despite it all, with no great illusion about their happiness.
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